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Biographical Note: 

Lucille Hasell Culp was born on September 30, 1921 in Denver, Colorado, a daughter of Andrew George Hasell and Hazel Frances Middleton Hasell.  Culp moved to Beaufort with her family in 1933 to help on the Old Oak Plantation farm of her recently widowed aunt, Nellie Hasell Fripp.  Culp purchased the Palmetto Studios in 1944 and ran the business until its closure in 1981.  Among the groups with which she was associated were the United Daughters of the Confederacy and the Beaufort Female Benevolent Society.  Interested in genealogy, she helped other family historians by preparing photographs and portraits for Dr. Edmund Eugene Ellis and Some of His Descendants (1967) and History of the Parish Church of St. Helena, Beaufort, SC, 1712-1990 (1990).  A biographical sketch of Culp entitled “A View Through a Fine Lens” is a chapter in Remembering the Way It Was at Beaufort, Sheldon and the Sea Islands,” by Fran Heyward Marscher.  A master gardener, Culp often photographed flowers and had a penchant for bromeliads.  

Culp married twice but had no children of her own. Her first marriage to John Meredith was short-lived.  She married William “Bill” Culp in 1948.  He operated the Palmetto Studios with her until 1969.  After his death at age 52 in 1975, she continued to work out of the Bay Street location for another 16 years.  Culp died on August 8, 2007 in Charleston, SC where she spent her final months in the Hospice of Charleston Hospice Center.  Culp was survived by three nieces, Frances Hasell Haselden, Barbara Hasell Bradley, and Bonnie Hasell Antonucci and stepdaughter, Pamela Culp Rodriguez. 
Scope and Content Note: 
The collection consists of 20 cubic feet of material, journals, scrapbooks, and files dating chiefly from 1844 to 1981, documenting Culp’s family history and social and community life in mid-20th century Beaufort County. 

This collection is significant for two reasons:  her images show how development has transformed Beaufort County since 1941 and the donated Fripp family manuscript materials include antebellum and Reconstruction era journals, and correspondence which describe about daily life in rural Beaufort County, 1844 – 1920.  The bulk of the collection is portraiture:  brides, babies, families, Marines, high school graduates, and other Beaufort residents. Approximately 10% of the photographic materials relate to community events, structures, or landscapes during the period, 1941 – 1981, with a strong emphasis on the decades of the 1950s and 1960s.  
Preservation Activities Performed:

The Beaufort County Library received this collection because of the good services offered by County Public Information Officer, Suzanne Larsen, who interacted with the niece of the photographer and the neighbor of the photographer. It was an emergency rescue of potentially historically valuable photographic documentation relating to the local area.  
Unfortunately, the Lucille Hasell Culp Collection was stored in poor environmental conditions subject to the extreme heat and humidity of lowcountry South Carolina for more than 20 years.  A team of senior library staff including Director Wlodek Zaryczny, Assistant Director Hillary Barnwell, Information Services Coordinator, Dennis Adams, Kathy Mitchell, Collection Development and Training Coordinator, and Administrative Assistant Ileana Herrick and Grace Cordial, Historical Resources Coordinator harvested 40 18 gallon bins-worth of photographic and  other paper-based materials from the Culp home and storage sheds over the course of two days in April 2007 in order to prevent the collection from being tossed into a dumpster.  Receipt of this collection was an emergency.  
We expected significant losses once the materials were assessed and appraised at the item level.  We experienced very significant losses as we culled the collection into series and folder level inventories. 
The manuscript materials received were in relatively good condition in comparison with the photographic materials because the documents were stored within Culp’s home.  Unfortunately, Culp’s vacant house was burglarized on three occasions before the Beaufort County Library was asked to pick up the collection.  Most of the manuscripts had experienced rodent and insect damage. Basic cleaning was performed.  BDC staff gently removed rusting staples and adhesive tapes. A scrapbook consisting of clippings of newspaper cartoons was discarded as being irrelevant to the substance of the collection.  Manuscript materials were then re-housed using acid-free, lignin-free storage boxes and folders. Generally, arrangement of the manuscript materials is chronological or when there is no indication of date, by format.
The preservation activities performed on the photographic materials were also very basic in nature.  Due to the condition of many of the negative image materials taken in particular from the exterior sheds, the first step was to gently shake and/or brush materials to remove loose and obvious rodent and insect droppings.  This required an unanticipated amount of time because of the volume of gentle shaking and soft brushing necessary to remove loose surface debris.  The risk of exposing our customers to the insect and rodent fecal material meant that the brushing process could only occur outside of regular service hours. BDC staff gently removed rusting staples and adhesive tapes. 

Once staff had rough sorted and brushed materials to remove obvious rodent and insect droppings, the photographs archivist fine sorted the materials by format and size, cleaned the retained negatives in distilled water, and began to arrange the items into sub-series.  The guiding principle behind our decisions to retain or discard materials was to concentrate our limited resources on preserving the photographic materials that have enduring historical value, such as images of structures, community activities, and natural vistas of our area, 1941 – 1981.  Removal from the collection was based on condition, quality, and relevance to the collection.
As expected, loss of photographic materials due to moisture, heat, and damage caused by insect and rodent infestation was high.  We weeded duplicates of positive images and photographic negatives to select the best for retention.  We destroyed unidentified mid-20th century portraiture, choosing to invest our limited resources into preparing the community life images for public access.  Photographic negative materials which were assessed as having little historic value and beyond our ability to repair with minimal intervention were discarded and shredded.  

Photographic items were individually accessed for informational value, condition, necessary preservation activities, and sorted into broad categories of people, places, and events by format. The retained photographic materials have been sorted to the file level.  
Physically stable negatives were cleaned with distilled water and Perma Wash and then rinsed with de-ionized water solution, which allowed the negatives to dry without water spots. The cleaned negatives were then stored in new archival storage sleeves and/or envelopes. This work is continuing.

Photographic prints that were to be kept which were excessively dirty and/or wrinkled were also cleaned with distilled water, re-flattened, and stored in archival envelopes. 

All BDC staff and docents are helping re-house the retained photographic materials using archival inert PAT sleeves for photographic prints, archival inert PAT sleeves for negatives, negative envelopes, acid-free and lignin free folders and archival storage boxes as time permits.
Collection Inventory
There was little original order within Culp’s Collection.  Therefore, the PVMA and the Project Manager created order by arranging the collection into the following series and sub-series:

Series 1: Papers

Sub-series 1: Manuscripts, 1844 – 1935 (bulk 1900 – 1924)


Sub-series 2: Personal Papers



Sub-series 3: Scrapbooks



Sub-series 4: Postcards


Sub-series 5:  Tidal Wave, 1936 – 1939


Sub-series 6: Printed material



Sub-series 7:  Family Photograph Albums

Series 2: Photographic Materials


Sub-series 1: Culp, Hasell, and Fripp Families
Sub-series 2: Architecture

Sub-series 3: Surrounding Areas

Sub-series 4: Events

Sub-series 5: Groups

Sub-series 6: Boats

Sub-series 7: Flowers

Sub-series 8: Portraits

Sub-series 9: Weddings/Bridal

Sub-series 10: Copy Work

Sub-series 11: Photographic Work of Others

╬╬╬
Series 1: Papers

Sub-series 1: Manuscripts, 1844 – 1935 (bulk 1900 – 1924)


Sub-series 2: Personal Papers



Sub-series 3: Scrapbooks



Sub-series 4: Postcards


Sub-series 5:  Tidal Wave, 1936 – 1939


Sub-series 6: Printed Materials



Sub-series 7: Photograph Albums

Series 1: Papers



Sub-series 1: Manuscripts, 1844 - 1935 (8 journals)
Manuscripts consist of Fripp Family antebellum and Reconstruction era journals, and correspondence which describe about daily life in rural Beaufort County, 1847 – 1935. The 20th century journals recount farm life.  These materials have been rehoused into separate archival boxes.  


Journal 1: Joseph Hazel 27th Nov[ember] 1844, 1844 – 1859 Operation and financial accounts of plantations on Cane and Distant Islands,  Little Island Plantation, Swamp Plantation, and the A. G. Rose plantation.  “A List of Negroes on Cane Island in 1845 belonging to Mrs. E. M. Reed” includes task assignments and names of individual slaves.  Some pages have been cut out.  


Journal 2: Daily diary kept by E.E. Fripp, June 6, 1900 – July 4, 1905

Journal 3:  Daily diary kept by Emmy Fripp, July 7, 1905 – September 29, 1908


Journal 4: Daily diary kept by Alice L. Fripp at Bluff Place, October 1, 1909 –June 30, 1912


Journal 5:  Daily diary kept by Andrew Hasell, June 17, 1919 – August 12, 1920 


Journal 6: Daily diary by Alice Fripp, March 15, 1922 – December 23, 1923 at Bluff Plantation, Okatee

Journal 7:  Daily diary kept by Alice Fripp, December 25, 1923 – November 17, 1924 at Bluff Plantation, Okatee

Journal 8:  Records from “Old Oak” Farm, near Board River, 1924 – 1935

Series 1: Papers



Sub-series 2: Personal Papers 

This sub-series consists of family correspondence including letters and postcards received and postcards addressed to others but never mailed.  Arrangement is chronological. 
Series 1: Papers



Sub-series 3: Scrapbooks (6 scrapbooks)
This sub-series consists of clipping and photographs from newspapers and magazine articles. 
Series 1: Papers

Sub-series 4: Postcards
The postcards within the Lucille Hasell Culp Collection have been arranged into these folders: 




Folder 1: Palmetto Studios images 



Folder 2: South Carolina postcards


                      Folder 3: Colorado postcards


                      Folder 4: Other Places

Please note: General commercial postcards relating to Beaufort County have been re-housed and are stored in the pre-existing BDC Postcard Collection

Series 1: Papers


Sub-series 5:  Tidal Wave, 1936-1939 (student newspaper)

This sub-series consists of issues of the Tidal Wave student newspaper created at Beaufort High School.  Original issues are mimeographed but in good condition. Series is incomplete.
Series 1: Papers



Sub-series 6: Printed Materials  

This sub-series consists of pamphlets, travel brochures, photographic equipment manuals, sales brochures, etc.  Arrangement is topical, thence chronological.
Series 1: Papers
Sub-series 7:  Photograph Albums

This sub-series consists of two photograph albums.  Many images apparently were removed before the donation of the albums.   Due to the poor condition of the family photograph albums from acid migration, mold, adhesive tapes, and tearing, each album has been digitally photographed and the remaining individual photographs removed.  The albums have been destroyed. The individual photographs have been sleeved and are filed in the assigned folder.  



Folder 1: Sample Album (45 photographs, black & white prints, various sizes)



Folder 2: Family Photographs, 1941 (68 photographs, black & white prints, various sizes)  

╬╬╬
Series 2: Photographic Materials



Sub-series 1: Culp, Hasell, and Fripp Families
Sub-series 2: Architecture

Sub-series 3: Surrounding Areas

Sub-series 4: Events

Sub-series 5: Groups

Sub-series 6: Boats

Sub-series 7: Flowers

Sub-series 8: Portraits

Sub-series 9: Weddings/Bridal

Sub-series 10: Copy Work

Sub-series 11: Photographic Work of Others

Series 2: Photographic Materials



Sub-series 1: Culp, Hasell, and Fripp Families

This sub-series includes family photographs relating to the Culp, Hasell and Fripp Families.  
Series 2: Photographic Materials



Sub-series 2: Architecture

This sub-series of local structures has been arranged into these folders: 
Folder 1: Downtown Beaufort

Folder 2: Historic Houses

Folder 3: Commercial Buildings
Future work will further arrange the contents of these folders by address of the structure and thence by date, if known.  Undated materials representing the same structure will file after dated materials relating to the structure. Most of the structures photographed were in Beaufort (City). 
Series 2: Photographic Materials

Sub-series 3: Surrounding Areas


This sub-series has been arranged into these folders: 
Folder 1: Parris Island

Folder 2: Hunting Island

Folder 3: Marshes
Folder 4: Charleston

      Folder 5: Unidentified Landscapes

Series 2: Photographic Materials

Sub-series 4: Events


This sub-series has been arranged into these folders:  




Folder 1: Parades



Folder 2: Water Festival


Folder 3: Beauty Pageants / Beauty Queens


Future work will further arrange the contents of these folders by name of particular events and thence by date of event, if known. Undated materials will file after dated materials.

Series 2: Photographic Materials
Sub-series 5: Groups

Future work will further arrange the contents of these folders by name of group and thence by date, if known. Undated materials will file after dated materials.

Series 2: Photographic Materials
Sub-series 6: Boats

Series 2: Photographic Materials
Sub-series 7: Flowers


Mrs. Culp was an avid gardener.  There has been no attempt to divide the images into individual species.
Series 2: Photographic Materials



Sub-series 8: Portraits
This sub-series is by far the largest in volume and number within the collection.   The portraits within the Lucille Hasell Culp Collection have been arranged into these folders: 

Folder 1:  Adults

Folder 2: Child/Children

Folder 3: Couples

Folder 4: Family (designated as an adult or adults with at least one child)

Folder 5: Animals

Folder 6: Cap & Gown
Series 2: Photographic Materials

Sub-series 9: Weddings/Bridal


This sub-series is quite large.  Arrangement is by surname.  
Series 2: Photographic Materials

Sub-series 10: Copy Work

Series 2: Photographic Materials

Sub-series 11: Non- LHC Work 



This sub-series is arranged into two folders: 

Folder 1: Bill Culp

Folder 2: Miscellaneous Photographers
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